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MICHALIS PLATYRARHOS

Hatural born Uretan

ichalis Platyrarhos picks up his lyra
and casually leans against the brick
wall. His left hand gripping the neck of
the almost miniature lyra, he lets his
fingers do the walking, running them up
and down the fret board, feeling the
grooves of the strings, hard against the soft flesh, get-
ting re-acquainted with an instrument that has become
an integral part of his existence for over twenty years
now. With a sudden, calculated thrust of his right
hand, he brings the bow forward and starts caressing
the strings, gently stroking them with the confidence
of a master, testing their royalty. They respond to his
commands and the first notes of a bittersweet manti-

nada cut through the icy cold air. He smiles, satisfied
with what he hears and starts exploring some more,
digging deeper into his soul, his proud Cretan soul,
going for more feeling, more passion, warm earthly
sounds, human sounds, emitting from the hollows of
the wooden instrument. He is gone, riding on the crest
of a century-old melody, flying over the dark clouds of
a moody winter's morning in Sydney, crashing at the
top of Mount Psiloritis in Crete, the sky blue and clear
and friendly, leaving me dumbfounded and awestruck
at the magic that unfolds before me. The camera re-
mains motionless and lifeless, a dead weight in my
hands as my fingers refuse to push the button to cap-
ture the moment for prosperity.

WORDS & PORTRAITS SAVVAS LIMNATITIS

Calm cool and calculating when in nor-
mal mode, Michalis Platyrarhos’ voice
changes from a soft lull to a hard and crisp
commanding tone when talking about
Crete, his facial expressions pushed to
overdrive, his love and passion for the old
homeland oozing from every word he ut-
ters, like juice dripping from a grape
bunch forgotten on the vine. Tense? Well,
he has every right to be. For when it
comes to promoting Cretan music in the
Antipodes, Platyrarhos has done more
than his designated share.

Mediterranean

tion.
With © the

mastered, an array

of varjous other

Like almost every other Greek growing ' instruments
up in Sydney, Platyrarhos started attend- . soon  crumbled
ing Greek dance lessons at the ripe old under
age of six and by the time he was ten he \,PIatyr'arhos

bravely walked up to his father and asked
if he could have a lyra. By the time he was
twelve, maybe thirteen, fifteen the max,
the infatuation should have worn. thin; s-
laughtered at its infancy stages. by: Syd-
ney’s distinctive lack of Cretan lyra teach- “:th
ers. Alas, that was not the case. With the
fire burning inside of him, stoked by his
parents’ extensive library on all things C-  ship

vigorous study.
-rout e glVlng

retan, inspired by the old
lyra masters from  the
island
that used his family
home as their base
while touring down un- -
der, Michalis soon found
himself immersed deep in
the waters of Cretan tradi-

lyra

his love for the folkloric tradition of his
parents’ place of birth as the spring-
_ board, the young man delved into all as-
pects of Greek culture. Already an ac-
' complished dancer, he tries his hand at
acting, while at the same time making
- his first public appearances either as a
soloist or as a leader of a band of other
like-minded Greek-Australian
Cretans. He is driven by a
need to fully compre-
hend the lyrics of the
myriad of songs he
has in his reper-
toire, Platyrarhos
starts to scratch
beneath  the
surface, fever-
ishly look:mg

fluent in both
‘the Cretan dia-
logue and the lan-
guage of the Greek

»
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mainland.

But old soldiers never let their guard
down. And anyway, the battle has not yet
been won. Others need to know, Greek
Australians need to be reminded of the
rich and texturous culture of their forefa-
thers. He becomes a teacher of Cretan
music and Greek dance; soon he takes on
the mantle of director of the prestigious
Cretan Folkloric Company. Spare time?
No chance. The little free time he has in
his hands, he spends broadcasting his

- thoughts through a weekly radio program,

sharing with his audience his vast knowl-
edge of Cretan music he has gathered
through the years, often shading light on
some of the most obscure aspects of the
art form he loves so much.

' An ambassador of Cretan culture in
Australia? I dig that.

You were only ten years old when you
asked your father for a lyra. Do you re-
member what sparked that decision?

When I was ten my father was the pres-
ident of the Cretan association here and
also president of the PanCretan Associa-
tion of Australia. Also during that time
we used to have musicians coming over
from Crete to tour Australia, staying at
our house while they were in Sydney.
Watching those people play at our house,
automatically become the spark. I wanted
to take these people on as role models. Of
course, there were other elements in-
volved. I do believe that it’s your upbring-
ing that creates the environment; it is y-
our family that provides the qre‘thisma (s-

timulus) to follow a certain path.

How long before the spark became a
fire?

The fire started there and then. When I
started seeing this, it all become part of
me. I had already started learning Greek
dances, I used to watch videos from and I
wanted to get involved more seriously
with Cretan folklore, its music and danc-
ing. Now I'm at the age of thirty and from
the age of nineteen, I have reached the
point that I believe I have the capabilities
of transposing the qualities I have as-
sessed in Cretan folklore. That is why in
1996 I formed the Music and Dancing
School, which later turned into a folklore
company.

What came first: the love of Cretan mu-
sic or that of Cretan tradition?

The Cretan tradition was always part of
my upbringing. And anyway, these things
work together. You grow up in a Cretan
environment, you eat Cretan food, you
dance Cretan dances, you learn to express
yourself Cretan. The music comes along
with that as well. The fact that I decided
to get involved with Cretan music was
natural, given the love my parents had for
Cretan music and tradition. I wanted to
learn as much as possible about the island
and become an expresser of its folklore.

People often make the mistake in think-
ing that anyone playing a folkloric instru-
ment is automatically an exponent of folk-
loric music. Is that true or is there more in-

volved in being an ambassador of one’s cul-
ture and tradition?

My opinion is that you can not remain a
purist. If you do that, then your music be-
comes stale. We have to learn that our
music evolves with time. What I try to do
is keep up to date with current Cretan
compilations that are being released in
Greece. We try not only to keep our
repertoire up to date with what is happen-
ing in Crete at the moment, but we also
try to upgrade the old melodies that were
played in the ‘50s with a single lyra and a
single lute. We try to revive them in a way
where in this day and age it will gather a
following, it will pass on to the audience.
That is why we have added instruments
like bass guitar and keyboards with cer-
tain sequences. We now have capabilities
with modern technology to record lute
and mandolin tracks and then add some
percussion to it. This gives it a completely
new feel. I don’t think it’s bad. At the end
of the day, it’s how you present your mu-
sic and your art to your audience. If you
have a good representation, then you will
win over your audience.

When does fusion become sacrilegious?
How hard is it to modernise tradition with-
out compromising its integrity?

Look; you are not bastardising any-
thing. We are only talking about mod-
ernising music. Up until now we are used
to hearing Cretan music with lyra and
lute. That is how Cretan music is tradi-
tionally played. These days though, we
use other instruments as well to represent



this music. By using the rule codes of the
traditional melody, we try to enrich the
music as a whole. If you are successful in
that, then music progresses and can stand
proudly in a modern society.

How does a true artist approach tradi-
tional art?

You need to have respect for what you
are preserving. You are not allowed to
change the codes the melody is based on.
It is the melodies that we are preserving.
We use technology and different instru-
mentation in a way that the finished prod-
uct expresses us as artists and has an ap-
peal to those listening.

I suppose being brought up outside of
Crete and Greece, you are forced in a way
to incorporate “foreign” elements into your
music.

That’s correct. We live here and we are
forced to take this path in music. It’s not
the music that fails to express us. It still
does because we cam see that Greek tra-
ditional music has the ability to touch
non-Greeks; provided that the artists ap-
proach it they right way. You have to do
that stand the test of time and be able to
survive in the place where you live. But at
the same time, being in Australia means
that we do not have the luxury of picking
from a bigger pool of artists. If I were in
Crete, I would have approached my music
in a different way. I would have loved to
revive a lot of old Cretan instruments, you
hardly ever hear even back in Crete. If I
were there, I would have fought a differ-
ent battle.

What'’s more important to you: keeping
Cretan music alive within the Greek com-
munity, or approaching a wider audience?

I bave always said that artists and ath-
letes hold the pride of their nation on
their shoulders. What I mean by that is
what we are doing here does not appeal
exclusively to Cretans of second or third
generation or even Greeks of Australia.
We have taken part in a lot of festivals
and multicultural events, either on a mu-
sic basis or with the dance group of the
company, promoting Cretan music and
folklore to a wider audience. Through
these moves, we are trying to initiate Aus-
tralian society into the motifs of Cretan
culture. You need to show responsibility
in what you are doing, have dedication
and believe in what you are doing. Above
all you need to have love for what you are
doing; it must be a part of you. I live
Crete; I wake up Crete that is just how I
am.

Is it fair to say that Greeks are predomi-
nantly more interested into the “fun”, the

“panygiri” element of our music whereas
non-Greeks prefer a concert setting?

In every crowd there are people that
want to hear the more upbeat dancing
songs, the songs they are used to hearing
at clubs and weddings, while others turn
up to see what a particular instrument can
do. A lot of people have the impression
that when you are going through a taximi,
that you do not know what you are doing.
They want to hear the upbeat music. It’s
basically the dance culture of the Greek
community. The good thing is that 60% to
70% of Cretan music is based on fast tem-
pos. That automatically grabs the atten-
tion of any audience. The other day I was
playing at a wedding between a Greek guy
and a girl from FYROM. There were
more of them there than Greeks, but they
were on the dance floor and the faster the
music got they more they loved it. It’s all a
matter of getting the music across to the
audience the best possible way.

Do you get more pleasure out of the pa-
nygiri setting or the concerts?
I love both. Yes, I do enjoying the pa-

nygiri and I do enjoy weddings. Yet, walk-
ing across Sydney Town Hall like I did in
1996 during a Themos Mexis concert and
putting lyra in the middle of a symphonic
orchestral and having people hearing me
as a soloist, was something different all
together, it was an apotheosis. On one
hand you have the element of fun, the
pleasure of entertaining people and on
the other the apotheosis of seeing our tra-
ditional music instruments winning over
hundreds of people in an environment
like that of the State Theatre.

Who is most likely to pick a mistake,
someone that has studied music academi-
cally or some that only knows it by ear?

That’s the thing with music or art in
general: you can’t say there are any mis-
takes. Every one has their opinion. Some
people have an old melody in mind and
want to hear it played in a particular way.
There are no mistakes in art. You are on-
ly expressing your self.

You have managed to combine your love
of music to that of your love of dance.

®
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But these things go together. You have
to be aware of the element of dance in y-
our music so you can participate in a glen-
di.

Yet most of the dance companies in Aus-
tralia play to a backing track without much
respect to the music.

That’s the problem most Greek dance
* groups have in Australia. The kids learn

to go through the motion, they know how
to dance to a particular tune and that’s
all.

. Music though can exist without dance,
but not the other way around. How do you
balance between music and dance?
Every Friday night when I am teaching
dancing to my students, I try to play dif-
ferent music every time. Thank God,

there are thousands and thousands of C-
retan songs. I am trying to teach these
kids dance moves and at the same time
teach them the necessity of connecting
with the music in order to improve their
dance skills. Otherwise, it’s a lost cause.
Music like all other art forms requires
love and dedication. You shouldn’t do
things because you have to.

If I push you to pick between music and
dance, which one would you choose?

Look, I consider myself as an expresser
of Cretan folklore. I could not possibly
choose between music and dance. But I
do regards myself as more of a musician. I
am also a dance instructor and I try to
teach the younger generation dances from
all over Greece, not only Crete. Using our
traditional instruments we also play nisi-

otika, balous, tsamika, we try to play tra-
ditional music from all over Greece, but
in a different feel.

Greek dance is alive and well in Aus-
tralia, but what about traditional Greek
music? Do we have valid reasons to fear for
its continuity?

Unfortunately from what I see, apart
from Pontian and Cretan music, younger
people play no other traditional Greek
music. That is why we have set up this
body: to preserve and flourish these ties,
these musical ties amongst the younger
generation. After ten years of existence,
what I find is that a lot of people that have
come through our school have continued
playing music, have continued dancing.
So, not all is negative. As far as Cretan
music is concerned, yes, there are at least
thirty quite knowledgeable young people
ready to take over.

When you started playing lyra, there
were hardly any teachers in Sydney. Yet
Jrom what you have just said, the second
generation is more passionate about learn-
ing about Greek traditions. And that’s
across the border. In a way, a lot of y-
ounger people are doing more than their
parents ever did for our culture.

Well, I do see that too. But what you
have as the defining factor is the parents’
insistence and wish for their children to
keep close ties with their cultural back-
ground.

How much has the love of Cretan music
influenced your love of the Greek lan-
guage?

Once again, it all comes down to up-
bringing. Whatever language is spoken at
home, that is what the kid will learn to
use. Obviously everything helps. In Cre-
tan music, words play a vital role. You
have to be able to know not only the
Greek language, but also the Cretan dia-
logue in particular to be able to under-
stand the mantinades. Our problem we
have as a Greek community is that we are
losing our language. And that is the first
element of our Greekness that will disap-
pear. I am sorry to say this, but in twenty
or thirty years from now, the only element
that will point to our culture is dance.
Dance will be the only form of Hellenism
in Australia. The blame lies solely on the
parents.

Personally I am offended by the use of
dance in all aspects of our cultural life.
Why ignore other aspects of our heritage
and what could be done about it?

Take music for example. More and
more people are using djs in weddings
and parties. There are not that many peo-



ple playing traditional music. What is
there to keep the younger generation
close to the community?

Shouldn’t our organisations take a dif-
ferent approach and promote other aspects
of Greek culture?

I'have only one thing to say. When I was
ten, I remember going to a dance, seeing
the bouzouki. I used to get inspired look-
ing at the way the bouzouki entertained
people. All right, I didn’t pick up the
bouzouki, but I did learn to play the lyra.
The stimulus was there. How can a young
person want to play the bouzouki or the
lyra when he never sees them, when all he
is used to is a DJ?

What does music mean to you?

Music is a way of escape. When the fi-
nal product comes out it’s a way of justify-
ing the musical ideas I have in my head. It
is a personal satisfaction but also a part of
life. When you have been brought up to
play music, live music, is very hard to be
pull apart from it.

How defensive are you of Cretan tradi-
tions?

I believe that people have the right to
express themselves any way they choose.
When they try to promote what they do as
traditional when it clearly is not, that’s
when I get upset. They are not only failing
to do justice to the music, but also to
themselves. On the other hand, look at
what Nikos Xylouris did back in the early
seventies? He made Cretan music popu-
lar. And that is exactly what (Greek folk-
rocker) Manos Pyrovolakis does these
days for example. All these people that lis-
ten to him, automatically connect him to
Cretan music and Cretan instruments.

Growing up, who were your inspira-
tions?

In 1989 I was twelve years old. An artist
called Kostas Mountakis, quite possibly
the best lyra player ever, came to Sydney.
I had all his records, I loved his music,
learned how to play his songs. I was at a
house when he walked in. I could not be-
lieve my eyes. Imagine a little kid growing
up seeing those people in photos, on
record sleeves, you think they are great,
and then all of a sudden you see them in
front of you. I was lost. His wife was here
too and told him: “Give the kid a hug, he
is lost”. Apart from that I had the great
honour of singing a few mantinades dedi-
cated to him while he was performing. I
also had the honour of playing with HIS

Iyra.

What sort of music do you listen to?
I listen to a bit of everything. But my

heart feels for what I do. Cretan music
makes my blood boil. I listen to everyone;
I have a big Cretan music library at home.

Have you ever considered the possibility
of writing your own music?

If I were a full time musician, I would
have probably allocated some time to it.
Unfortunately with my career and the
time I spend teaching at the school, I
haven’t got the necessary time to dedicate
to a musical adventure like that.

You’re a musician, dancer, teacher and
radio broadcaster. How do you juggle all
these? . :

It’s very hard. But it all comes down to
time management. At the end of the day it
all comes down to love. If I didn’t love
what I am doing, then I suppose things
could have been harder.

Would you like to be judged as a Cretan
musician in Australia or as a Cretan musi-
cian full stop?

I don’t want people to say, “He is good
for a Greek Australian”. I want to be
judged as a musician. But that’s the funny
thing. I have no experience of living in
Crete; I was brought up over here. But at
the same time, I want to be judged in
comparison to other lyra players living in
Crete. I do believe that the knowledge I
have on Cretan music is very expansive.

How hard is it to be a Cretan through
and through living in Australia? Don’t you
wish you were over there?

Of course I would. I have very good
impressions of Crete when I went
over and played at my father’s vil-
lage in front of a thousand people.
That was a tremendous experi-
ence for me, playing in the same
place where my father grew up. It
was sensational. I got not only a
standing ovation, but I got the
lot. Some moments in our lives
stay within us as a dream. That
was one of those moments. It
was an unforgettable night. A
lot of musicians that stayed in
our house all those years ago,
were there. They were telling
everyone about it, asking them
to come and see what the people
in Australia can do. There were other
artists there, presenters, and people very
well known in Crete. But to me to be able
to play where my father spend his
schooling years, filled me with emotion,
with happiness and gave me the
courage to continue doing what I am
doing. I have a lot of emotional mo-
ments in my musical journey from
which I draw courage and inspira-

tion. I have got used to living in the xeni-
tia.

nd that brings us to the end of
Ajthe interview. With the recorder
witched off we go on talking,
talking amongst others issues like his
views on the Greek community of Sydney
and where it’s heading, about his con-
cerns, fears and ambitions. I comment on
his grasp of the Greek language, noting
that he unconsciously chooses to express
his deepest feelings and thoughts in
Greek rather than English of his schooling
years. “Yeah, I know” he says laughing. “I
was born and brought up here in Aus-
tralia, but strangely enough, I am better in
expressing myself in Greek. My English is
not that good”. Play on, maestro.




MIXAAHX ITAATYPPAXOX
AOI'TA KATI AITEIKONHZEIX TOY XABBA AIMNATITH
EK OYXEQY TENNHMENOX KPHTIKOX

O Muyding IMiatdppayog onrdvel TRV AOpa Tov Kot EEYVoLaoTa YEPVEL TPOG TO TOVPAVO
toiy0.To aplotepd TOL YEPL GPIYYEL TO AOUO, TNG GYEOOV UIKPOCTKOTIKNG AVPOG,
aPNVOVTOG T dAYTLAA TOL VO TPEEOLV TAVM KATWM GTNV TACTIEPA TG AVPOG LE TETOLO
TPOTO MOTE Vo, acHAvovTan To ALK TOV YOpODV Vo TECOLY EVTOVA TO OTOAO dEPLLAL
tovc. Agiyvel va eEotkelidvetan TaM pe £vo OPYOvVo IOV TAVE® Ao E1KOGL YpOVia TOPO
amoTeLEl val EVIOI0 KL OVOTOOTOGTO TULA TNG VTAPENG TOV.

Me po aigpviote Tpooeypévn kivion tov 0e€100 xepltod Tov QEPVEL TO d0EAPL EUTPOC Kol
apyiler va Bomedet Tic yopdéc yaidevOVTAG TIG Leliyla pe TV ovtomemoifnom evog
Kuplapyov Tov dokipdlel TNV evyevn TV Kotaymyn. Ot xopdég avtamokpivovTol oTIC
dlaTayEG TOL Kol 01 TPATOL LOVGIKOT TOVOL UOG TIKPOYAVKLAG HovTIVAdoS olaoyilovy Tov
TayopéEVo yuypd aépa. Medid tKavomompévog e auTd mov aKovEL Kt opyilel va
e€epevvel gvdotepa pmaivovtag fabvtepa HEGO STV Yoy TOV, TV VIEPTPAVT] OVTH
Kpntun yoyn, avalntoviog 6Ao kot teplocOTEPO TO cvvaicOnua, to mdbog, Toug
LeaTO0G YMIVOUG NXOVG, TOVS AVOPOTIVOLS NYOVGS, TOL Pyaivouy pésa amd TG KOIADGELS
oV EOAVOL QL TOV 0pYEVOUL.

"Eva kakoKepo YEU®VIATIKO TPp®IVO TOV XVOVED QEVYEL KO TETAEL TAVE® OO TO, LOOPOL
oLVVEQX KOATALOVTAG TNV KOPLET] TNG LEAMIING EVOG a1DdVAL Y10 VOL TEGEL KOl VOL
cwplaoTel pe Bpdvto otny Kopven Tov Povvod Pniopeitn omv Kpntm. O gunpdcdektog
Kot EAOTEPOS YOAUVOS 0VPAVAG e APNoE AANAO KOl TEPIOEN GTNV HoyEia TOV
EKTUMGGOVTOV UTpootd pov. H pwtoypagikn unyovn mapdpeve axivnt Kot vekpr, NTov
éva Ayvuyo PBapog ota yEpla KaBMOS Ta OGTVAG LoV apVHONKOY VO TATHGOLY TO KOV
Y0 VO O LOA®TIGOVY TV oTtyun g evnuepiog. H gwvn tov Mydin [TAatoppayov
etvar cuvnBmg Npeun, aTdpoyn Kot CLYKPUTNUEVT OTOV OUMG TPOKELTOL VO LUANGEL V10!
v Kpnn o 1évog g eavig tov aAAdlel omd amadd YOAVIO 6€ GKANPO Kol ETITOKTIKA
KoPTEPO. O1 EKPPACELS TOV TPOCHTOL TOV EIVAL AUETPNTEG, 1) ALYATT TOV KO TO TAOOG
Tov Eexetdilouv yuo TNV ToAond yevételpa pe kKae AEEN mov Tpopépet Kot potdlovv pe
youo oL 6Tdlel amd Eva TeauUni GTAPLALOD EEYAoUEVO 6TO KA. Ayyouévog; Nat, Kt
&xel kaBe dwkaiwpa va givol. Aot OTov Tpdkettol Yo va tpoPairet v Kpntum
povotkn otovg Avtimodeg, o [TAatuppayog £xet Kavel TOAD To TEPIGSATEPQ OO OTL TOV
kaBopilel To peptikd Tov.

O IMhatoppayog dnwc kabe dAlo EAANVOTOLAO OV peyaAdVEL 6TO ZVOVED, APYIOE KL
avtdg va Tapakorlovdel padnuato EAANViIKoD yopov ota pestopéva ypdvia Tov 5L eTmV
Kol LOAG £pTace otny NAKio Tov déka TV Bappaléa TANGIOGE TOV TATEP TOV KO TOV
{moe pa Apa. Adyo g evkpivig EAAEyYNG dacKdAwv e Kpntikng Abpog oto
20Hovev, Ba Enpene to mhbog Tov [MAatdppayov va giye 101 aAAotmOel ki axoun va eiye
TavTeADG £0AoBpevtel amd T ayvapla Tov TNV NAKI TOV dMOEKN ETMOV, 10MWG
deKATPLDV, deKa-TEVTE TO TOAD. AAILOVO OUMC, deV £yve GE ALTHV TNV TTepintwon. Me



™V EAOYQ TOV £KOLYE PLEGO TOL KOl e TNV cuveyn avalomupwon e Adyo g
exteTopuévng PpAodnkng twv yovéwv tov yua 0Tt elxe oyéon Yop® amod ) Kpnm ki
EUTVELGUEVT] OO TOVG TAANLOVE O100GKAAOVS TG AVPOS aLTOV TOV VG100 TG
Mecoyeiov ta ypnoomoincay g BAcT GTO 0IKOYEVELNKO TOVG OTITL EVM TEPLOSELOV
0T0VG Avtinodeg, 0 MiydAng cuvtopa Ppickel Tov eantd tov Pabid fubicpévo ota vepd
™ Kpntikng mapadoong.

AoV yiveton TAEoV Kuplapyog TG AVPOS, GUVTOUN ETAKOAOVOEL Lo GEPA KL GAA®DY
HOVGIK®V OPYAVOV VO VTTOKDTOVY KAT® od TNV aKHOio KLPLopyLKn Tov pafnciokn
TOKTIKT) TPOCPEPOVTAG TOV £TGL TEPLOCOTEPA PO OV B Pmopet var xpnoLomotet yio
va ekppalet v avBilovsa povoikn tov wkavotta. O vEog antdg YpNOUYLOTOINGE ™G
Batpa TV aydmn Tov yio TNV A00YPaEIKY| TapdoooT) TS YEVETELPAS TOV YOVEDV TOV
Eeoxalilovtag To EAAN VKO vedpa 6e OAEG TOL TIG O1LGTACELS.

"Evag 10m @tacpévog xopeutg doKipdlel uvToypdvme Kol TNV TEXVN TG VITOKPLTIKNG
EVD KAVEL TIC TPMTEG TOL ONUOCIEG ELPAVICELS £iTE MG GOMOTAG 1] MG EMKEPAANG LLL0LG
opadag aAlwv opoimv EAAnvo-Avctpaidv ard ) Kpnm. Oonysiton amd v avdykn
Y10 VO KATOVOTOEL TTAP®G TNV £VVOL0L TOV GTOLY®MV TOV ATOTEAOVV TIG LLPLAOES
TPOyoudu®V mov £xel 610 peneptoOpto tov. O ITAatuppayog TLPET®IDS dpyLoe TNV
EKOKOAPT KAT® amd TNV EMPAVELN YlyvovTag £TOL va BPEL TIG amavINoelg ota PiAia, pe
OTOTEAEGILO VO ATTOKOUIGEL TNV EVYEPELD TG YADGoAG 6TV Kpntiky| 01dAeKkto aALE Kot
otV kvupra EAANvikn yAdoaoa.

Ot madool ToAEUOTEG OPMG, TOTE dgV emavamavovTal. TELOG TAVTOV, 0 AydVoS OV EXEL
akoun kepdiebel. Eivar avaykn ot vroéAourol va yvopilovv 6t Ba mpémet va
vrevOvpiletar otovg EAANvo-Avetparovg 1 ven Tov TA0VG10V TOMTIGHOD TV
mpoyovev tov. O TTAatdppayog yivetan ddokarog oty Kpntikr Hovcikn kot 6Toug
EAAnviko0g yopovg katl chvropa taipvel vwo tnv vfHvn tov Tov Opdo Kpnrikng
[opadoong. 'Evav opyovicpod mov o€ GHVIOUO S1AGTN O TOV KOTEGTNOE LUE KOPOG.
EAevBepog ypovog; Agv vapyet mBavotnta va £xel. Tov Ayootd elevbepo ypdvo mov
&xel otnVv d1dbeon Tov ToV damavd Kavovtag Eva fOopnadtaio padloQmViKo TPdyPaLLLL
oo OOV EKTEUTEL TIG GKEWYELG TOV HOPALOVTOG LE TO AKPOUTIPLO TOV TV TEPACTIO
Yv®o™ Tov £yel amokticel yio v Kpntikn povoikn katd v didpkeia tov ypdvov,
Spotilovtog cuyvA PEPIKES Ol TIG TTO EMOKIAGHEVES ATOWYELS TNG TEXVNG TTOL TOGO
eKetvog AaTpevet.

"Evag mpeopevtic Tov Kpntikov moltiopov; Mov apécel avto.

"Hoovv povo déka etV 6tav {1Tnoees Tov Tatépa 6ov pa Avpa. Mimog Oopacar T
KEVIPLOE 0TI TNV 0TOPao;

Otav fpovy déka xpovav o Tatépag Lov ftav tpdedpog ™ Kpntikng AdeApotntog kot
pdedpog g [aykpntiov Opoonovdiog Avotpariag. Emiong ekeivo to ypovikd

duon o cuvnlwg, elyaile Lovotkovg Tov epyodvTovcay amd v Kpnm neplodeio otnyv
Avotpaiia kot Toug Prlo&evodoaie 6To omiTL pog 6Tov BPLoKdvIovcay 6to XHOVeL.
BA\énovtag Aoudv avtovg tovg avlpdmovg va mailovv 610 6Tl oG AVTORATMS



vevviOnke n oniBa. "'HBeAo ol va toug pipunfd ovtovg Toug avBpdmovg Kot vo, Toug £
¢ tpotuma. Dok EmonEav poro ki dAAa ototyeia. [Tiotevw 6TL N aywyn eivarl avT| TOL
QTIdvEL TO TEPIPAALOV, elval 1) olkoyEveln TOV KAOE avOpmdmov, Tov Tapéyet To epEdicua
(to xivnTpo) Yo va aKoAlovOncel KATO10G £val dpALLO.

II6c0 Kapd yperdotnke 1 onifa vo yiver pAdYa;

H potid dpyioe exel kon tote. Otov dpyoa va mopatnp® OAo aUTA YOP® LoV £YvoL EVa
pe avtd. Etya fon apyicel va pabaiveo EAANviKovg xopovg kot cuviBwg EBAema di1dpopa
Bivteo yiati N0 va £xo pia o coPapr| avapedn pe v Kpntwn mopddoon, tnv
LLOVLGIKT] TNG KOl TOVG YOPpoLG TNG. Ao TV nAkia tav 19 etdv motedm nwg elya PTacet
070 onueio mov Vol 4Tt iya TIg IKOVOTNTES VO EKTIUNG® KaAvTepa TV Kpntikn
Tapadoot. Avtog etvat Kt 0 A0yog mov 1o 1996 dnovpynoa v ZyoAr] Movcikng Kot
Xopov 1 omoia apyotepa e&eAiydnke oe Opho Kpnriknig Iapddoonc.

o givar TpdTY: N ayann Yo v Kpntikn povown) 1 n ayann e v Kpnrwkn
napaooo;

H Kpnrtikn mapdooon amotehovse TavTa HEPOS TNG OVATPOPTS LLOV KOl GTO KATM-KATM
avtd ta 6vo whve poli. Meyaddvelg o éva Kpnruco mepipdirov, tpog Kpntikd eoyntd,
yopevelg Kpntikotg yopovc, pabaivelg va exkppdlecor ota Kpntikd kot n Lovotkn|
akoAlovBei pali pe 6 o avtd. To yeyovog mov amopacioa va acyoindod pe v Kpntum
LOVGIKN NTOV UOIKO yiati Eepa v aydmn mov ot Yoveic pov elyav yro tnv Kpntwn
HOLG1KT Ko T mopddoomn te. 'HOgha va pdbw 660 to duvatodv meptocoTepa Yo )
Kpnm kot va ekppdlo v mapddooon Tne.

Yovi0og o1 avOpmmor Kavouv 10 AGO0g va cKEPTOVTOL 0TL 0TOV KATTO0G TailEL Eva
ONUOTIKO HOVGIKO OPYEVO YIVETOL VTONATO KOL 0 VIEPUAYOS TNS ONUOTIKIG
ROVGIKTNG. AAN0OgVEL AVTO 1| VTAPYEL KATL TEPLGGOTEPO OTAV KATOL0G EIvaL
APESPEVTNS TOV TOMTIGROV TOV KOl TNG TAPAI0GG TOV;

Kotd mv yvoun pov vopilm mmg dev pmopel KATolog v Topapeivel EVIEADS YVIGL0G.
Edv kdmotog 1o kével ovtd TOTE 1 LOVGIKT| YAVEL TNV PPECSKEda TG KL apyilel va
pumaylotevel. Oa mpémel vo pdboovpe 0TL 1 LOLGIKN HoG EEEMGOETAL LE TO TEPAGLO TOV
¥POVOL. AvTd OV TPOSTAH® VO KAVE® £ivOL VL EVILEPDOVOLLOL SOPKDG Y1atL TIG VEES
Kpnrtikég ouihoyég mov kukhopopovv oty EAAGSa. Aev mpoomabovpe povo vo
OVOVEDVOVUE TO PETMEPTOPLO LOG LE OTL KOVOLPLO KVKAOPOpEL Tpdspata oty Kpntn
oALG TpocTaBolLEe emiong vo BEATIOGOVUE TIG TOMES LEAMOTEG TTOV AKOVLYOVTOLGAV LE
pia AOpa Kt éva Aaovto oty dekaetio Tov 50. [Ipoomabovpe va Eavalmviavéyooue
OVTEG TIG LEA®OATES e Eva TETO10 TPOTO oL SNUEPA B0l GLYKEVTPMGEL 0OTAd0VG Kot Oa
&xer v duvatodtto va petadobel oto axpoatiplo. [t avtd to Adyo €xovpe mpochioet ki
Ao Lovo1Kd Opyova OGS TN Hrdco Kifdpo Kabdg Kot TANKTPA [LE CLUYKEKPLULEVN
oelpd. Me v véa teyvoroyia Tdpa Log OTVETE 1 SLVATOTNTA VA NYOYPAPTIGOVLE TO
A0LOVTO KO TO LOVTOALIVO Kot LETA VO TPOGOEGOVE LEPIKE KPOLGTA Opyova. AVTo divel
pio viedmg véa aictnomn. Agv vouilm mwg ivol Kakd. LTo KATo-KAT® TG YPaens avtd



Tov €yel onuacio etval To TOG Bo TOPOVCIAGELS TV LOVGIKN KOt TNV TEYVT GOV GTO
akpoatnplo. Edv &xeig kdvel cootr) dovield tote O KEPSIGEIS TO AKPOATIPLO GOV.

ote yiveron n avamén wepoosviria; II66o dV6K0LO Eivanr va EKGLYYPOVIGTEL N
napaoocn yopic va ektedel n axepardTNTd TNG;

Kottd&re dev mapapbeipetor katt €00. ['ar To pdvo mpdypo mov pkdpe etvor vo yivern
LOVOIKN 1o cvyypovn. Méypt tdpa £yovpe cuvnbicel va akovpe v Kpntikn Hovsikn
pe Avpa Kot Aaovto. Me autd ta 000 povoikd opyava mailetal tapadoctokd n Kpntkn
LOVGIKN. ZNUEPO OLMG YPNCUYLOTOLOVUE KL GAAN LOVGIKA OPYOVAL Y10, VO TOPOVGLAGOVLE
ot ™ povoikn. [lposmabodpe va eUTAOLTICOVLE TN LOVGIKT EVIOLO YPTCLOTOIDVTOG
TOVG KAVOVEG TNG TOpad0octakng peAmoiac. Edv avtd emtevyBei 101 1 povokn
eEeMooetan Kot pmopel va otabel e vepnEAveLn 6TV GOYYPOVI KOV@Vid.

I®Og propel Evag TPayRATIKOS KAAMTEYVIG VO TANGLAGEL TV TOPOIOGLUKY TEYV;

[pénetr va oéPetar avtd mov mpoomabel va dtapurael. Agv emtpéneton vo aAAAEEL TOVG
KavOVeG 6ToVG 0mtoiovg PacileTon 1 peEAmdio. AVTod TOL TPOPLAAGGOLE Eivol 01
peAmdiec. XpNoULOTOIOVLE TV TEXVOAOYIO Kol TNV OLUPOPETIKY EVOPYNOTPMOT LLE TETOL0
TPOTO MOTE TO TEMKO AMOTEAEG O LG EKQPALEL ¢ KaAMTEYVES Kol emiomng va, OEAyeL
ovTOVG TOL TV AKOVV.

[povmodéTm 0TL 0OV cicm peyaropévog extog Kpfitng ko EALGS0G slom kot
KOO0 TPOTO OVAYKAGUEVOS VO EVEMUATAVELS «EEVO» OTOLYELN 6T HOVGIKT] GOV,

AV10 givar cwotd. Emetdn kototkovpe €00 ePacTe VIOYPEOUEVOL VO AKOAOVON GOV LE
ovTO TO OPOLO OTN LOLGIKN. AgV €lvail 1| LOVGIKT) TTOL OEV UITOPEL VoL oG EKPPACEL, O10TL
BAémovpe Twg 1 EAANVIKY Topadoc1okT) LoVotKT £xel KatopOdaoet va ayyiEel Kot Toug pn
"EXAnvec €0 060V 01 KOAMTEXVES TV TPOGEYYIGOVV 0GTA. B0 TPEMEL KATOL0G VL
VTOGTEL TN dOKIHOGI0 TOV YPOVOL Kot Vo TpocTadnoet vo emlGEL 6TO LEPOG TTOL
drapével. Opmg avtd dev onpaivetl 0Tt emeldn Lovpe oty Avotpaiio Exovpe Kot TV
noAvTtéLEln va emAEEOVE b Eva vpLTEPO PG kKadltexvav. Eqv eipovy otn Kpnm
0o Tpocéyyila T HOVGIKY| e SLPOPETIKO TPOTO. Ao Beha Thpo TOAD va
Eavalovtavéy® oAl Taioid Kpntikd povcikd dpyava Tov oravio oKovyovTot oKOuN
kot otnv Kpnm. Edv Bprokopovv ekel Oa Exava Evay d10popetikd aydva.

T éxel meproocoTEPO oNuacic Yo €6éva: va Kpotioelg Covravi T Kpntikn povoikn
péoa ota mhaioro g EAAMVIKIG Tapoikiog 1] va mpoceyyicleg £va upuTEPO KOWVO;

[Tavtote €deya OTL 01 KAAMTEYVES Kol 0L WOANTEG KPATOVV TNV VIEPNPAVELD TOV £BVOLg
TOV 6TOVG ®EOVG TOLG. Kt avtd mov evvod €3 givon To 0,TL KAVOLLLE OEV AVTATOKPIVETOL
OTTOKAELOTIKA 6TOLG Kpnteg g debtepng 1 TG TPiTng YEVEDS 1 KoL 0KOUN HOVO GTOVG
"EMAnveg g Avotpaiiog. ‘Exovue mapel pépog o€ moAAE PESTIPAA Ko TOAVTOMTIGUKES
EKONAMOELS UE PACT TN LOVGIKN 1} TO YOPELTIKO GVYKPATN ToL Opilov, TpomBmVTIG
étor v Kpnrtikn povotkn kot tapddoor o€ éva evputepo kowvd. MEcm aT®V TV

KWW GEWV TPOSTOHOVLE VA El6AYOLUE TNV Avatpaiiovn Kowvovia oto Kpntikd



noMtioTikd Oépata. Xperdletal va gioat vevbuvog 6e OTL KAVELS, VoL £XELG APOGIMOT) Kol
va to motevels. [avm am’oda yperaletor v’ ayamdg avtd mov Kavels, B mpémetl va
amoteAEl LEPOG 1O avTOV Gov. Zm TV Kpntn, noAg Eumvicm okémtopon v Kpnn
avTd aKPPOS elpat.

Eivan dikaro va wodpe 6t 01’ EAANVES KUPL®S EVOLAPEPOVTAL Y10, «TT) OLACKES OO,
TO OTOLYEL0 «TOV TAVYVPLOV» GTI| HOVGIKY] €V ot pun 'EAAnveg mpotipovv v
GUVUVAILO;

Y ka0e TAN00g vhpyovV ot dvBpwmol Tov BEAOVY Vo AIKOVGOLV Ta YOUNAOTOVA
YOPEVTIKA TPAYOLILA, TO TPOYoVdL TOV £Yovv cuvnbicel va akobv 6€ KEVIPA Kal GE
YALOVG EVED AALOL EPYOVTOL Y10 VO, OOVV Tl UTOPEL VO KAVEL EVOL GLUYKEKPIUEVO LOVGIKO
opyavo. IToAloi £govv v 10€a Tt OTOY TTEPVEG Eva «Ta&ity vouilovy 0Tt dev EEpelg Tt
oov yivetatl. ®€Lovv vo akohHoovV TV YoUNAOTOVN HoVotKY|. Baoikd o xopdg ivar n
noMTiopiKY] cuvnBeta g EAAnvikn g mapotkiog. To koro tvat 6t to 60% pe 70% g
Kpnrtukng povoikng Paciletar og ypryopo puiuod ki ovtd auTOUETOS TPOGEAKVEL TV
npocoyn Tov akpoatnpiov. Tnv nepacuévn eopd Enala 6 €va yapo mov 1o modi nTov
"EAMnvog kot 1 koméAla NTav and v [ponv [Novykociafikn Anpokportio g
Moxedoviag (FYROM ). ITwo moAroi vjtav amd avtovg mapd ot EAAnves opwg 6Aot fjtav
oV ToTa Ko YOpevay, Kot 0G0 To Yp1yopa EXale N LOVGIKY] TOGO MO TOAD TOVG
apece. Oha TeploTpEPOVTOL YOP® OO TO VA TEPAGGEL 1 LOVGIKT] GTO OKPOOTI|PLO LE TOV
KaAAitepO dvvatdv TpoOTO.

Eoéva 6’ gvyoprotel meprocoTEPO T0 TAVYOPL 1| 1] GLVAVAIW;

Mov apécovv Kot Ta d00. Not pLov apéset To movnyhpt Kot amoAapBave Toug YEpogs.
Ortav opmg Ppédnka ot Anpopyio tov Lvdvev to Town Hall to 1996 o€ pa cuvoviia
oV O¢uov MEEN Balovtog Tnv AVpa KATOUEGTS HOG GUUPOVIKNG 0PYNOTPG KOL VO LLE
aKoVEL 0 KOGHOG WG GoMaTa Ty KATL TO dtapopeTko. Oro poli, nTav po amobémon).
Ao ™V o vTdpyet To oToyElo TG S106KEIAOTG, N XOPA Y10 VO S10.6KEDAGELS TOVG
avOp®TOLG Kot amd TV GAAN 1 omoBéwon PAETOVTOC TO TOPASOCIOKE LOVGTKE Opyava
va kepdilovv ekavTovtades avlponwv oe éva mepidriov dmwg to EBvikd @fatpo.

ITowo givan To o MOAVH, KATOL0G TOV £)EL HEAETIGEL GKAONUATKE TV LOVOIKY Y0
va Kataldfer £éva Aa0og 1| KGmowog mov TNV Yvepilel povo aKOVGTIKG,;

Av16 akpdg YIvETOL GTNV HOVGIKN 1 LE TNV TEXVT YEVIKA: eV Umopel KATO10G va. TEL OTL
vrapyel kamoto Aabog. O kabévag €xelg v yvoun tov. Mepikoi £xovv kdmota moid
peAmdiot 6TO vou ToLg Kot BEAOVV va, TV akoVcoVV va ToileTot pe £va KOTMS TTo
1aitepo Tpomo. Agv vtapyovv AaOn ot €xvN. To pndvo mov yiveton eivar 6Tt ekPALELS
TO €0VTO GOV.

"Eye1g KaTa@EpeL va 6UVOVAGELS TNV 0YATI) 6OV Y10 T1] HOVOIKY] 1E TNV 0YAT1) 60V
Yo 70 (0po.



Ma avtd ta Tpdypata tave poli. Oa mpémetl va eival KATo10g EVIULEPOS Y10, TO GTOLKELD
TOV YOPOV GTNV LOVGIKT TOL Y10l VO UTOPECEL VO GUUUETAGYEL GTO YAEVTL.

Opog o1 TEPLEGOTEPES YOPEVTIKES OPYNOTPES 0TV AVGTPOAia TailovV TAEI-pTOK
KOupaTo Yopic vo oEPovtal 1010iTepa TNV HOVOIKI).

Av10 givar 1o TpdPANpa mov Ta TEPIocOTEPA EAANVIKA YOpELTIKA YKPOLT £XOVV GTNV
Avotparia. Tao modid pabaivovy Tmg va KAVouV TIg KIVIOELS, EEPOVV TS Vo YOpEHOLV
o€ £VO GUYKEKPLUEVO GKOTO KL TO €lval OAO.

H povowi) opmg propei va vdpler yopis tov yopo, aria oyl ki avrifeta. [Iog
Bpiokelg 1o60pomio EVOLANEGH GTN HOVGIKI] KOL GTO Y0PO;

Kabe Tapaockevn Ppadt 6tav S184cKm Yopd 6ToVg LadnTég pov, tpoomadd vo maim Kot
OLVEXDG OPOPETIKT] LOVOTIKT. AdEact Tov Bed Tov VILdpyoLY YAbdec Kpnrikd
Tporyovdto. Avtd mov Tpoonadd va Kave glival va S10AE® 6Ta Tadd TIC KIVIGELS TOV
X0POL KoL TOVTOYPOVMG VO TOVG dOAE® TO TOGO avayKaio EVaL VO GUGYETIGTOVV KOl LE
TNV LOVGIKT €T MGTE VA KOAMTEPEHGOVV TNV EMOEEIOTNTA TOVS GTO XOPO. AALOUDG
etvar yopévog koémog. H povown émog kot kdbe GAAN popon t€yvng amontel aydmn Kot
aQociwon. Agv Bo TPEMEL vaL KAVELG KATL ETEON TPETEL.

Eav o vroypimva va o1oriégerc petaéd TS HOVOIKIS Kl TOV X0pov T 0o d1dAeyes;

Koutd&re Oewpd tov €00tO pov g évav ekppootr| g Kpntikng mapddoons. Agv pov
etval SuvaTov vo SoAEE® petald TG LOVGIKNG Ko TG Tapddoonc. Oemp®d dpmg Tov
€0VTO OV 7O TOAD MG Povotkd. Efpon emiong Kot opodiddokaAog kot Tposmadd va
pnébm v vedtepn yevid xopotg amd 6An v EALGda kat oyt povo amd v Kpnm.Me ta
TOPUOOGLOKA LOG LOVGIKA Opyava TailovUe ETIONE KO VI|GUOTIKO, UTAAOVS, TOAUIKAL,
ONAadn mpoomabovpe va moiEovpe TapadootaKkn LoVGIKY| ard OAn v EALGda pe Eva
SLoPOopeTIKO VPOG.

O EAMvikOg yop0g givar LovTaveg Kol aKpaiog otny Avetparia, TL YiveTor Opmg pe
v EAAnvua] mapadociaxi) povoikn); ‘Exovpe Bacipovg Adyovg yia va avnovyoope
Y0 TNV GUVEYELN TG,

Avotoymg amd 6,11 PAET® ektog amd v [ovtiaxn kot v Kpntikr| povsikn ot vedtepot
dev mailovv Kapio aAAn EAAnvikn mopadocikn povsikr. 'V avtd to Adyo akpipog ki
gueic dnovpynoape ovtd T0 COUOTEIO: Y10l VO, SILTPHGOVLE TOVG OEGLOV VTOVG,
OVTOVG TOLG LOVGIKOVG OEGOVG AVAIEST TN VEOTEPN YEVIA. MeTd amd déka ypdvia
Cong avtd mov avakaivyo givol 6Tt TOAAG dTopo TOV TEPACAY OO TNV GYOAN LOG OEV
£Youv otapatnoet vo Toilovy HOVGIKY, OEV EXOVV GTUUATNGEL VO YOPELOLV. AOITOV deV
etvar k1 6ha apvntikd. Ocov apopd v Kpntikn Lovsiky|, vor vdpyovv TouAdyIGTOV
TPLAVTO VEOPA GTOUO LLE OPKETT YVOOT] ETOLLA Y10 VO TAPOLV BEo.

Otav apyroeg vo mailerg Apa peta Piag vanpyov 046Karol 6To XVovey. Opomg amo
aVTd TOV POMG gimeg, 1) OV TEPT YEVLA deiyver TEPLoGOTEPO TAOOS Y0 Vo padeL



opropéva Tpaypata yopw andé Tig EAAnvikég mapaddserc. Ki avto givar o€ yeviko
Kavova. Katd kamowo tpomo, morhd veapd ATONO KAVOLV TEPLGGOTEPD. 0.0 OTL
£KOvay o1 YOVEIG TOVG Y10 TOV TOALTICNO poc.

Av1d ov Aeg PBAET® KL ey®d. Opmg 10 Kabopiotikd otoryeio elval n emipovn ko
emBoupia TV YovE®V, Y1l TO TOSLA TOVS VO KPOTHOOVV GTEVEG OYEGELS LE TNV
TOMTIGTIKT] TOVG KATOYWYT.

H aydnn oov yio tTnv Kpntiki poveiki katd w660 ennpéace Ty oydmn cov yio v
EMnvikn YA®ooa,

IMa axoun pa @opd kataAyovpe otnv avatpoen. Tnv yAdooo mov PAGUE 610 omiTt
avTVv TV YA®ooa Oa pabet kot to moudi va ypnoyonotel. Duoikd 6Aa fonbovv. Znv
Kpntikr povoikn ta Adya tailovv {otikd poro, Ba tpénel kdmolog va ivat og Béon va
yvopilet Oyt pévo v EAAvikn YA®ooa aAld cuykekpiuéva kKot Ty Kpnrikn| o1diexto
YL vo, uop€cet va KataAdPet Tig povtivades. To mpoAnpa mov Exovpe wg EAAnvikn
napoikio etvar 6Tt Ydvovpe v yAwooa poc. Kt avtd etvat 1o mpdto otoryeio g
EMnvikdémrog pag mov Ba eEapaviotel. Avmdpot mov 10 ALm ovTo aAld 6 €lKOGL T
TPLAVTA POVIa. amd TOPa T0 LOVO oTotyelo mov Ba delyvel Tov moAMTIGHO pog Oa givat o
x0p0G. O xopdc Ba elvar n poévN pope1| tov EAAnvicpov pag oty Avoetparia. Kot v
evBvvn TV €xovv noVO 01 Yoveic.

[Ipocmmkad ey® tpocsfdriropor va YPNOIUOTOLELTAL POVO 0 YOPOS GE OAES TIG
owaotacelg g moMTicpiKi) pog {one. INoti ayvoovvral or GAreg O106TAGELS TG
KAMPOVOULAG ROS KL TU HTTOPOVUE VO, KAVOVUE YU AVTO;

Ag mapovpe yo Tapdderypo v povotkr]. OAo kot teplocoOTEPOL AvOp®TOL
ypnoporoovv NtTléng oe yauovg Kot o€ méptv. Agv VTAPYOLV Kol TOGOL TOAAOL
dvBpomot va tailovv mapadostokn Lovstky|. Tt eivar avtd TOL VILAPYEL Y10 VO KPOTHOEL
NV VEOTEPT YEVIA KOVTA GTNV TOPOIKiaL,;

Agv 00 £TpemE 01 S1APOPOL 0PYAVIGHOL HOG VO ELOVV PLd GAAN TPOGGEYYIOT
apo®dnong tov EAAnvikod molTiopov Kot 6¢ dAheg H1000TAGELS;

Movo éva £y vo Te. Gvpdpot 6tav Eitovy dEKN ETMOV TYoVO 6 KATO10 YOpO Kot
éPAena to pmovlovkt. Me évémvee 0tav EBAema TOV TPOTO LE TOV 01010 T0 UmovlovKt
draokédale Ttovg avBpamovg. EvtdEet, oev Epoba va mailom pmovlovkt aArd Opuwmg Epada
Mpa. To kivntpo Bprokdtav ekel. I1og eivar duvatdv yuo éva veapod dtopo va BEAeL va
péOet to pmovlovkt 1 v AOpa 6tav dev To BAETEL TOTE TOV, KOIL TO LOVO TTOV EYEL
ocvvnOnoet etvai va PAémel N1 TCéng;

Tv onpaivel Yo 6éva 1 povoiky;

H povoikn givon éva €idog amehevbépwong. Otav Pyetl to tTeMKO amotélecpa TOTE pe
aLTOHV TOV TPOTO EMPEPALDVOVTAL Ol LOVOIKES 10EEC TOV EY® GTNV Kapdid pov. Eivor o



TPOCMOTIKN KOVOTOW o™ AL kot éva koppdtt {ong. Otav €xelg peyolmoet vo tailelg
HOLGIKT, va (EIC LE TN LOVOTKY], TOTE lvar TOAD 0VGKOAD EeYmPIcELS amd avTh).

Kotd moco vrepaosnileom Tic Kpnrikég mapadidoerc;

[Totedm Tmg 6Aot o1 avBpwmot £xovv To dKaimue vo eEKPPALOVTaLl LE OTOIOVONTOTE
TPOTO OLAEYOLV. ZTEVay®PLENaL OLmG 6Tav Tpoosmafodv va TpomBncovy ®¢ Tapddoon
aVTO TOV KAVOVV EVA EVKPIVAG OeV Elval. AgV AmOTVYOIVOLY LOVO GTO VO SIKALMGOVY TNV
HOVLGIKT 0AAG TAPAAAN AL 0OTKOVV Ko TOV E0VTO TOVG. ATO TV GAAN TAELPA, OG SOVUE
Kot Alyo Tt ékove o Nikog Evdovpng otig apyés tov efdopunvia. ‘Exave tv Kpntikn
povotkn Tactyvmot. IN'a mapaderypo ojuepa, ovtd akpPac kévetl ki o Mdvog
[TupoPordkng. Orot o1 GvBpwmTOL TOL TOV OKOVV AVTOUATOS TOV GLVOEOLVV UE TNV
Kpnrtucm povoikn kat ta Kpntikd povowd dpyava.

Kotd Tnv d1apKela mov peydAmveg moiot 1)Tav avTol 70V 68 EPTVEVGAY;

To 1989 gipovv dddeka ypovmv, dtav Npde 610 LVdvEL 0 cToVdUOTEPOG Kp1TiKdc
kaAMtéyvne, o Kootag Movvtdknc. Eiya 6Aovg tovg dickovg Tov. Mov Gpece 1 LOVGTKY|
10V Kt épaba s va Tailo Ta Tparyovdia Tov. Bpiokopovy 6’éva omitt dtav pnrke, oV
UTOPOLGA VO TOTEY® oTa. pLatia pov. Pavtacteiton £va pikpd mondi mov peydAwmve
BAETOVTOG 0VTOVE TOVG AVOPOTOLS G POTOYPOPiES, o€ ONKeg dioK®V, TOV NTOV PEYAAOL
Kol Tpavol ko Eapvikd vo Toug PAETEL umpoatd Tov. Ta elya ydoet. Htav pe v yovaika
1OV gKel, Kot Tov gine «AykdAoce To Tondi, ta Exel yaoew. Extog avtob elya kot tnv
HEYAAN TN VO TPOYOLOT|CM UEPIKES LOVTIVADES OPIEPMUEVES G EKEIVOV KT TNV
dlapkela g mopdotacng Tov. Emiong eiyo kot v Tiun va moaim ko pe tnv Avpa Tov.

Th €ld00VG pOVOIKN S 0KOVG;

AxoV® Ayo am’dha. AAAG M Kapdld pov vidbet pdévo avtd mov kave. H Kpntikn
LLOVLGIKT KAVEL TO aipa pov va Bpalet, akodvm 6Aovg tovg Kpntikovg kadltéyves. ‘Exw
po peyaan Pipiodnkn pe Kpnrikr povoikn oto omitt.

"Eyelc moté oke@TEL TNV OVVATOTNTA VO YPAWELS TV O1K1] GOV HOVGIKY];

Edv uouv oAoKANpOTIKA OTOGYOANEVOS LLE TV LOVGIKY, 100G VO apLEPOVA KATO10
GLYKEKPIUEVO YPOVIKO AT, AVGTUYDG OUM®GS, LE TNV KAPLEPO LOV Kot LE TO YPOHVO
7OV S10BET® VO H10ACK® GTN LYOAT], OEV £Y® TOV ATOUTOVUEVO XPOVO Y10 VO APLEPMDOW® GE
oL TETOW0L LLOVGIKT] EKGTPATEL.

Eiocol povoikoc, 1opevtg, 010046KaA0S Kol padto@vikog ekpovntic. log ta
oépvers 0ha Borta;

Eivor moAd 60okoro. aArd OAa eEaptdvtor amd TV opydvwon ypoévov. Ora kataiyovv
oV aydmn. Edv dev ayomovca avtd mov kKave tote vobétm tmg To Tpdypota Oa oy
0 OVGKOAQ.



Oa 10ghec va o€ Kpivouv 0¢ évav Kpntikd povoiko otnv Avotpario | g Evay
Kpntiké povoké tereio ko mavra;

Agv BéAm o1 avBpwmot va Aéve «Eilvar kadog yio EAANvo-Avotpardcy. O va e
Kpivouv g povoikd. Opmc ed® etvan to mepiepyo. Agv £y v gumepia g (ong oty
Kpnm, peydrlmoa edd aird Bo 0ela va e kpivouv ev cuyKpiceL Pe TOVG GALOVG
Avpdpnodeg mov katowoHv oty Kpnt. [Iiotedom dpme twg n yvdon mov £xo Tave oty
Kpntum povowm eivat gvpeia.

II6c0 6vokoAo givar va gicar dvo Popéc Kpntikog Covrag otnv Avetparia; Agv
emOopeig va Pprokocovy ekel;

Do kot Ba To 0eha. Exom modd koléc evivndoetg and v Kpnm. Otav mya kot
Emona GTOV TOTEPA [LOV TO YWPLO EVOTIOV YIM®V avOp®OT®V, NTAV U0 TEPACTIO EUTEIPIN
v péva vo Toi&m oto 1010 pépog kel mov peydlmoe o matépag pov. Htav
oLYKAOVIOTIKO. Agv giyo povo Tic BuEAAMIELG emevPUies aALG Ko Oha Tar GAAa. Mepikég
oTypEG TG CmMg pog HEvouy péca pag oav éva ovelpo. Ki exeivog o kapog tote, ntav
po amd avtég Tig otrypéc. Hrav po a&éyaotn Bpadid. [ToAlol amd Tovg povsikois mov
elyav peivel 6to omitt pog 6Aa avtd ta xpovia Nrav mapdvies. To Eleyav oe GAOVS Kot
tovg Eava Eleyav va £pBovv va dovv Tt umopel va KAvel 0 KOGLOG 6TtV AvGTpolia.
Ymnpyov Kt GAAOL KOAMTEYVES EKEL, TOPOVGLUGTEG Kot AvOpwTOl TOAD YV®GTOol 6TV
Kpnm. Opmg v péva mov eiye onpaciao stvor 6t pmdpeca vo taiEm kel Tov o matépag
pov é{noe ta TodIKd Tov Ypdvia. Avtd 10 yeyovodg pe TANpOPIoE e cuyKivnon, Le
ELTLYIO KOl OV £0MGE TO KOLPAYLO VO GVVEXIC® VA KAV® 0VTO ToL KAV®. Eym moAlég
OLYKIVNTIKEG OTLYIES 0O TO TOEIOL WOV OTNV LOVGTKN KL ot avTO OVTAM KOLPAYLO Kot
gumvevon. Zovndioa va péEve oty EeViTid.

Kt avtd pog pépvel oto 1€A0G¢ TG GLVEVTEDENC. ME T0 HoyvnTOP®VO KAEIGTO
ocvveyilovpe va pildpe, vo tldpe yuo dAlo B€pata Onme yio TG amdyeLS ToL TIve GtV
EXMnvikn mopotkio Tov Z0OvEL Kot Y10, To TPog o Tov Padilel, Yo TIC ovnovyies Tov,
TOVE POPOVG TOL KO TIG PLA000ETES ToL. TTapatnpd TNV VITEPOYN KATOYN TOV EYEL TNG
EXMnvikng yAwocag. «Nai, to yvopilo» gine yeadvtag. «'evvidnka kot peydAowco 00
oV Avotpaiio, OUOS KATE KATO0 TPOTO PKETH TEPLEPYO, UTOPM VO EKPPUCTH TO 1010
koAl Ko oto, EMAnvika. [aige pogotpo.

Metdopaon and to npotoéturo: Mapiva Bapdodkn
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